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tourist experiences. This varies from the
traditions and lifestyles of  ancient people’s
such as the San, Nama and Griqua to rock art
that is centuries old,  Anglo-Boer War
battlefields to missionary and diamond digging
history. It also includes historical walks such
as in Galeshewe township’s Number 2 area,
the Belgravia historical walk and trips to many
museums in the province .

Our treasure chest of  cultural heritage
tourist a ttractions even includes folklore
related to the many stars in our night skies or

continued on page 2
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Foreword by Mr John Block MPL, Member of
the Executive Council for Finance, Economic
Development and Tourism

Northern Cape
Heritage in Tourism Week
Northern Cape

THE NORTHERN CAPE
government is truly blessed with a
treasure chest of  cultural heritage

tourist attractions , one that is powerful
enough to attract the attention of local and
international tourists.

No wonder then that the province chose
as one of our destination positioning themes
that of “Extreme Culture”, the other being
“Extreme Sports” and “Extreme Nature”.

This treasure chest of  cultural heritage
tourist attractions includes many different
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continued from page 1

entertaining myths such as the hangman
legends about Jan Bloem, a Griqua leader.
There is even a ghost rail in Kimberley!

But the treasure chest holds much
more and who dares not to mention the
20 festivals and events staged in the
province each year. I can mention
examples such as the Kreeberg Festival
famous for its Riel dancing competition
or the Diamonds & Dorings Festival that
offers laid back jazz performances all day
long.

Add to this a number of  attractive
tourist route developments where
traditional food, ar t, wine and brandy-
makings are the main draw cards, then you
have a wonderful opportunity to build an
entire tourism industry just on cultural
heritage delights of  the Northern Cape.

However, we need to work much
harder to transform our cultural heritage
into a recognized tourist product, one that
not only drives entrepreneurship in the
province but also sustainable community
livelihoods , local pride and an
internationally recognized provincial
identity.

For this to happen we need a better
understanding of  the dynamics at play in
the provincial cultural heritage asset base
and the opportunities the confluence of
this asset base with the tourism industry
offers us. We need to better understand
community attitude towards sharing their
cultural heritage and identity with tourists
as strangers to them and how best to guide
them in this host/community contact. We
need to understand the forces at play in
all of  this and the risks it brings as we
work to transform the provincial treasure
chest into a viable and sustainable tourist
experience to become an engine for job
creation, wealth creation and rural tourism
industry development.

The partnership with The Centre for
Communication,  Media and Society
(CCMS) of  the University of  KwaZulu-
Natal and the McGregor Museum has
made great strides to deliv er the
knowledge and insight needed thus far .
This special edition of  SUBtext
highlighting relevant research is proof  of
this. The fact that we will stage the second
“Heritage in Tourism” week in
partnership with the University and the
Museum is fur ther proof  that we are on
track to lever better and more valuable
benef its fr om our support to the

provincial cultural heritage
tourism industry. I wish these
efforts all the success they
deserve!
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Kimberley’s famous ‘Big Hole’
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A Kalahari view



Although our hosts were welcoming and
entertaining, they are also devastatingly poor.Our trip
took us from ‘Die Prof’s’ (as Prof. Tomaselli is known
in the Kalahari) house in Westville, to Kimberley
where we spent three nights. From there we travelled
to Andriesvale and Witraai - home to the
  /=    Khomani

 We camped at Molopo Lodge and discovered the
meaning of frostbite, and after a thrilling night of game
viewing in the Kgalagadi Transfrontier Park, we arrived
at Ngwatle - home to the !Xoo. Throughout this journey
we discussed, and sometimes argued, over what it
means to be ‘a Bushman’ and delved into other
discussions with our hosts, interactive knowledge
was exchanged during this journey.

The !Xoo also joined in on some of these ponderings
and delighted in getting the chance to ask us questions
and learn more about ‘the other’(the intriguing
‘Westerners’). On one such occasion three !Xoo girls
sang traditional songs around our bonfire, and we
returned the favour by attempting to sing some of our
most memorable songs. This proved to be most
challenging and often ended in peals of laughter by
both parties. This is participatory research
inaugurated.

 The time away from the cocoon of urban civilization
resulted in most of us learning more about ourselves –
when we had originally thought we were there to learn
about our hosts.

Surprisingly, when the 17 nights came to an abrupt
end we were all sad about the prospect of returning
home. Friends had been made and our minds had been
enriched. The Kalahari trip truly was an experience
that we will never forget.

By Brigitte Logie
Many had expectations and questions; will we meet

people like the characters in God’s Must be Crazy, what
is the correct name to use - San or Bushman? These
expectations were soon proven to be rather
romanticized and questions of naming were quickly
resolved when the  communities themselves, told us
they are identified with “Bushmen” as a form of
resistance against external naming.

Left: CCMS students on the 2009 Kalahari trip

TEN OF THE most valiant students
from CCMS opted for an experience
of a lifetime when joining Prof.
Tomaselli on his 10th annual trip to the

enthralling Kalahari to visit the   /=    Khomani in the
Northern Cape of South Africa and !Xoo in southern
Botswana.
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their feet. When doing research within Prof. Tomaselli’s 14-year
project entitled Rethinking Indigeneity the contradictions between
theory or these images; and practice or lived reality,  are blindingly
evident. These contradictions piqued my interest and have led
me to do both an MA and PhD within the project.

The Rethinking Indigeneity project is one of  the research tracks
within the Centre for Communication, Media and Society (CCMS)
and has seen near ly 80 honours, MA and PhDs registered at
UKZN and numerous local and international research affiliates
join the project.  It is characterised by four ongoing research
phases. Phase 1 introduced the analysis of  cinematic,  television
and cultural tourism representations of  Bushmen and Zulu
groups. Phase 2 entitled “Semiotics of  the Encounter”, started
extensive empirical fieldwork in Namibia (Eastern Bushmanland),
Botswana (the !Xoo), the Northern Cape (the   /=   Khomani) and
amongst Zulu-speaking Bushman descendants in Kamberg, KZN
(the Duma) introducing analyses on identity,  performance,
resistance and researcher-researched relations, and provided the
basis for the development of  auto-ethnographic and participatory
field research methods. Phase 3 known as “From Observation
to Dev elopment” star ted research on development
communication, media production and reception, livelihoods and
micro-enterprises and community radio as a development
medium.  It also introduced the !Xun and Khwe communities of
Platfontein to our students. This has led to phase 4 where there
is  a major focus on a specific development project; the genesis,
establishment and performance of  !Xaus Lodge, co-owned by
the    /=  Khomani and Mier communities in the Kgalagadi
Transfrontier Park.

By Lauren Dyll-Myklebust

A long and dusty ride home behind the donkeys through Witdraai
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Rethinking Indigeneity:
Research, Reality and Representation
Rethinking Indigeneity:
Research, Reality and Representation
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Dawid Kruiper’s home4

YOU WILL BE CHANGED, Prof. Tomaselli tells his visual
anthropology and development communication graduate

students when preparing for a field trip among some groups of
Bushmen in the Kalahari Desert1.

I am one of  those students. And I have changed. Not
completely,  but my experience ‘out there’  doing research amongst
the          /=     Khomani of the Northern Cape of  South Africa and !Xoo
of  southern Botswana since 2002 has changed the way I see things
in the world. Images of  Bushmen elicit a long past history of
pre-modern man and if  viewed through ‘contemporary’  eyes
conjures up notions of  the ‘romance of  poverty’ from coffee
table books whose glossy pages feature smiling children playing
with empty coke cans and wearing shoes that are either two sizes
too big or are simply a sole attached with string to the bottom of
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The type of  questions this phase will attempt to answer is:
How will the  /=   Khomani employed at !Xaus Lodge construct,
negotia te and rear ticulate their discurs ive cultural and
environmental resources of  ‘authenticity’, indigeneity and their
First People status in terms of  tourist expectations, interactions
and media discourses? And, what kinds of  generalised
community-lodge partnerships can be designed to best negotiate
the demands of  cultural marketing on the one hand, and the
symbolic, spiritual and livelihood needs of  a cultural community
of  practice on the other? (see Projects/Rethinking Indigeneity,
http://ccms.ukzn.ac.za).

Groups of  CCMS students guided by the principles of  action
research enter the Kalahari attempting to answer research
questions such as these. Sometimes they are answered, and other
times they are awakened to an entirely new research topic through
actually  meeting and hanging out  with the members of the
community who often tell you how har tseer (hear t sore) they are,
assuming the role of  ‘victim’ that many NGOs champion to
facilitate funding. However, the people we meet also reveal how
they are modern citizens where they engage the world politically
and, as the primary form of  income for many groups is cultural
tourism,  establish unique ‘marketing’ skills that would make even
the best AppleMac marketing gurus blush.

(Footnotes)
1 See Tomaselli, K.G.;  Dyll, L and Francis,  M. (2008) “ ‘Self ’ and
‘Other’: Auto-Reflexive, and Indigenous Ethnography”. In
Denzin,  N. et al (ed.) Handbook of  Critical and Indigenous
Methodologies. London: Sage. 5

The sun goes down over the
desert in the Kgalagadi
Transfrontier Park

Students surveying the surroundings at !Xaus Lodge
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THE BIG QUESTION on most
students’ minds is what to do once
they have completed their

undergraduate degrees.
Often their main concern is whether their
university education has adequately prepared
them for the working wor ld. Udesha
Moodley, who completed her BSocSci
Honours degree last year, dismisses this
because she firmly believes her postgraduate
studies in the CCMS department at Howard
College, UKZN, have equipped her to
confidently enter the ‘real’ world.

Udesha recently paid a visit to her old
campus to talk to a group of  students who
will be embarking on a trip to the Kalahari
in June as part of  the CCMS Honours course
Visual Anthropology: Re-thinking Indigeneity.
Having participated in the trip herself  when
she was a student, Udesha was invited to
share her experiences with the new students.
During her visit she emphasised the
correla tion between her CCMS Honours
courses and the real world,  saying that “In a
CCMS Honours degree the emphasis is on
important things like inter-cultural
communication. And you know, most jobs,
most companies and a lot of  life in general
has to do with communicating with diverse
others and breaking down cultural barriers”.

It was during her trip to the Kalahari
that Udesha really began to appreciate the
value of  her CCMS studies. En route to the
Kalahari, she and the other students spent
some time conducting research in Kimberley.

It was here that Udesha developed her
Honours project dealing with Kimberley’s
Big Hole as a form of  cultural heritage. Her
project stirred up a lot of  interest in
Kimberley’s tourism industry and she will
soon be invited back to speak to Kimberley’s
business chamber and tourism groups.
According to Udesha, “My project started
off like a little seed and then it branched off
into so many different areas”. What had the
most profound impact on Udesha was that
her academic CCMS project actually had
relevance in the real world and was being
appreciated as such.

In addition to the real-world relevance
of her project, Udesha also emphasised the
invaluable knowledge and skills she has
acquired from completing a CCMS Honours
degree. When applying for graduate
programmes at major companies, the
research and presentation skills she
developed during her Honours year allowed
her to stand out as a potential employee.
Even more importantly, she believes that her
CCMS studies have encouraged the growth
of  her confidence, saying that “I feel like I’m
a changed person after Honours. I’ve learnt
that anything depends on how you view it
and CCMS changes how you see the world.
I’ve learnt that nothing is not doable – you
just need the confidence to go for it.”

For Udesha, the most valuable aspect of
her Honours degree was that “What I learnt

From The Big Hole
to Big Opportunities

at CCMS does apply to the working world.
With a background in CCMS, there are so
many different fields you can go into and a
variety of  companies you can work for.
Students must realise that their lives won’t
always go according to plan but doing CCMS
Honours has provided me with options and
opportunities”.

 Udesha is currently working for an
events management company and is
considering working abroad for a while. Her
confidence and passion to succeed has been
fostered by her CCMS experience: “All the
trips I went on for Honours, like to the
Kalahari and to Jo’burg for the Bafundi film
festival, have taught me that the only way
you can go in life is forward and you can’t let
anything stop you.”

By Sertanya Reddy

Udesha Moodley:Conducted research in
Kimberley en route to the Kalahari
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of  ‘small print media’ in the development
process, as an affordable and accessible tool
for local community dialogue; thus fostering
a sense of  participatory communication as
the primary contributing factor to
successful community development.

As the title sug gests, this project
implements the use of  wall-poster comics
in promoting health communication within
the community (a somewhat in-depth take
on  the often quoted notion of ‘for the
people, by the people’).  Specifically, the
comics are seen as a practical use of
indigenised media,  as opposed to mass
media,  in promoting grassroots
development communication from  the
perspective of  the community itself.

This will be achieved by incorporating
members of  local health organisations

(located within the community) in creating
the messages , images and meanings
portrayed in the comics. Furthermore, a
reception analysis of  the readership of  the
comics,  by local citizens located within the
community,  will attempt to elicit the
usefulness of  such an approach for the
benef it of  the community itself.

The underlying idea is that grassroots
comics may be used as a tool for
empowerment and dialogue amongst the
people of  the community,  fostering a
collective understanding of  local issues and
what needs to be done in order to resolve
these issues together,  as a community. The
aim is to promote a hands-on, sustainable
approach towards development
communication within local
contexts.

Students from the CCMS  conducting field research

A comic approach
to communication
A comic approach
to communication
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DEVELOPMENT AND
COMMUNICATION are concepts

that are riddled with contestation when
assessing their intended meanings in
modern times. Development has been the
focal point of many societies (and/or
nation states) since it’s inception as a way
of bringing about ‘social and economic
change’ in the years following World War
II.

By Andrew Dicks

Theory on development, however, has
been so proliferated and diverse (since its
early years) that there is no single definition
to describe the phenomenon as applied to
a par ticular context (e.g. a community,
nation or continent). Instead contemporary
theorists in the field have suggested that
development for social change takes place
through communication, and not just ivory-
tower top down and bureaucratic-type
communication,  but rather through a
participatory approach with the
stakeholders of  the community in which
development efforts are taking place.

Communication is dialogical and
interactive, and by no means suggests the
one way f low of  the sender-message-
receiver model.  These are the
complications, within the field of
development communication, which have
directed the nature and motivation, of  my
MA thesis entitled, Health Promotion in Ink:
Comics as a medium for grassr oots development
perspectives in local communities .

The community in which my research
will take place is that of  the Khwe
community situated at Platfontein,
Kimberley. This community was relocated
by the South African government after the
border war, and currently suffers from
numerous health rela ted issues. The focus
of  my project is directed by the notion that
community development cannot take place
without the involvement and interaction of
members from the community itself.

Grounded within the paradigm of
Development Communication theory, this
project seeks to understand the relevance

D



I HAVE SPENT the better part of two years reading
on the Bushmen and their art, and travelling the
800 km journey to and fro between Durban and

Platfontein, a !Xun and Khwe Bushmen settlement
just outside the quaint Afrikaans town of Kimberley. I
have spent long and sometimes isolating hours in
front of the computer writing and rewriting what has
been (for the past two years) my life’s work. I have
now completed my Masters. This was the journey:

The aim of the dissertation was to ascertain
whether modern Bushman art may be validated as a
valuable area of contemporary art, contrary to the
mid-nineteenth century perception that it was child-
like, and the present-day argument that it belongs to
the past. I analysed two works by !Xun artists
Freciano Ndala and Tuoi Samcuia using recognizable
aesthetic principles to prove that creative individuals
among the !Xun community may be viewed not as
relics of a past people but as legitimate contemporary

artists.
The !Xun and the Khwe have had a difficult

past. A past which has left the community of
Platfontein straining to find their place in the
present. Working in the community one can’t

help but feel the sting of unsettledness as the wind
whips up the dry, red sand, blowing everyone into their
small tin-roofed houses.

And now I’ve received my mark – the university
has bestowed on me a number to validate my work;
something to say “Yes, this is the value of all those
hours, all that hard work, all the travelling and
frustrations and emotions and persistent SASI
employees and jaded respondents. This is the value
of your passion” And while it is a satisfying number, I
find myself asking: What now?

One of the artists I interviewed, Flai Shipipa,
arguably the most technically accomplished of the
four, is dead. On my first visit, he willingly took time
out of his carpentry to talk with us, asking for nothing
in return. He, and the other artists I spoke to, gave a
face to my work. Those faces came to mind when I
stood on the precipice of academic mystification, and
when my own misconceptions nearly led to
ethnocentrism under the delusion of enlightenment.

I was supposed to make a difference in Flai’s life.

By Shanade Barnabas

Reflections on

completion of

a dissertation
Reflections on

completion of

a dissertation

All photos by Shanade Barnabas

Working in the field
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The last time I saw Flai I took the artists each a box
of pastels, since the ownership of art supplies is a
major factor in the exploitation of these artists. The
art dealer usually supplies the materials which means
that the work – being painted on his canvas and with
his paints – effectively belongs to him (the dealer).
The dealer sets the price; the artist has little, if any,
say in the matter.

For one, the artist has to sell the painting because
he needs the money, and an unspoken rule is that
the painting cannot be sold to anyone other than the
dealer who provided the materials lest he come back
to find the painting sold to another and claim the price
of the materials from the artist. I have wanted to help
create a framework to stop the exploitation of these
artists. For a while now I have felt jaded by Flai’s
death, because I didn’t make a difference in his life.
After some time in hospital he was sent home and
died shortly after. I wonder if his death was untimely.

Could it have been avoided? Perhaps by better
health care? Certainly for superior service one needs
‘superior’ amounts of money. Just the other day I re-
visited the online gallery on which many of Flai’s

paintings are sold. The prices range from R28 000. I
wondered if he had had some of that money, would it
have saved him? And what is my role in all of this? I
suddenly felt very, very small.

I recently attended a CCMS research seminar (a
requirement for all postrgraduates at the Centre ) and
one of the speakers reminded me that passion is
important. What drove me to complete my Masters
dissertation was not the mountains of books I had to
read, nor the hope of academic success, but rather
the conviction that my research could make a valuable
difference to peoples’ lives in this community. Sitting
at that seminar and being reminded of all the reasons
I began the research helped to stoke the embers of a
passion nearly overwhelmed by its own ambitions.

What we do here at CCMS can actually make a
difference to people’s lives. Our research can actually
mean something.

Even if I don’t see change now, there will be
other CCMS researchers who will come after
me and continue this work. This gives me
hope for the reason for academia. It gives me
hope for the artists of Platfontein.

Lions in the Kalahari: animals formed a major inspiration for Flai’s art
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By Shanade Barnabas

the evening lecture Udesha Moodley wowed the ‘Kimberlites’ with
her enthusiasm over The Big Hole in her presentation of  her
research paper, based on her 2008 Honours project (see SUBtext,
August 2009,  http://ccms.ukzn.ac.za).  The rest of  the team
presented at the Wildebeest Kuil Rock Art and Tourism Centre.

Dr David Morris, the centre’s manager, was impressed with
Tom Hart’s idea of  an indigenous f ilm festival – as well as the
standard set by the UKZN-produced short f ilm Voice of  our
Forefathers. At the tea break Jonathan and I found the best bran
muffins we had ever tasted and had I not controlled myself I
would cer tainly have jumped him for the last strawberry jam
delicacy.

That evening Prof  was the guest lecturer at the Kimberley
Africana Library Friends AGM. He spoke about his research with
ANC stalwart Mewa Ramgobin in the la te 1980s on cultural policy,
and the strategy of  passive resistance. Ever the semiotician,
Tomaselli alerted his audience to the amusing fact that he was
standing under a sign that read ‘fiction’ while discussing realities
in documentary film.

He then screened a clip of  his 1984 documentary, Kat River
which underscored the nuances of  an anguished peasant’s lament
over being dispossessed of  his land.  The point he was making
was that reconciliation is a two-way street and agency remains in
the hands of  everyone. He emphasised this point with an anecdote
of  when he and Ramgobin suggested at a Monument Council

Tourism, Heritage and Ghosts

Photo: Kate Finlay

A weary but cheerful bunch of CCMS students find a place to resuscitate themselves from the heat of the Kalahari

10

ABLEARY EYED, caffeine-infused early September
morning saw a CCMS research and video team head
off  on the long road to Kimberley for the f irst ever

“Tourism in Heritage Week”. This was no easy feat especially after
some of  our team had just returned from the South African
Communication Association (SACOMM)  conference a few days
before. Upon arrival that evening in Kimberley, hungry and numb
from sitting, we were in desperate need of  a home cooked meal,
surprising ly Andrew, who we always thought survived on coffee,
was soon off  on a mission to ‘nutrify’ our junkfood-assaulted
tummies with his deliciously ‘homey’  pasta bake.

A dry, hot sunrise marked day one of  the conference. We
arrived at the McGregor Museum for a day of  presentations from
various speakers. In his welcome, Johann van Schalkwyk, the
Northern Cape Tourism’s manager of  Partnerships and Industry
Development, explained that “Tourism and Heritage Week was
designed to create an interface between academic work, tourism
and heritage development as a platform for the participation and
informing of  the public and other interested parties such as
government officials, organized tourism, historical societies and
so on”.

CCMS’s Prof  Keyan Tomaselli opened the day’s discussion
with a talk on the ‘Changing Heritage Landscape’ and how tourism

has become the fifth phase of global economic
development.  The rest of  the week’s talks centered
on heritage as a site of  memory, social constructs
and contesta tions over those constructs. During

A
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Conference in 1988 that
monuments needed to be
re-articulated from signs
of  victory into symbols
of reconciliation. By and
by, it proved to be an
engaging talk about
documenting realities and
charting one’s own future.

On Heritage day we
drove to Platfontein to watch
the !Xun and Khwe  dance
event. We were all mesmerized
by the dancers in their
colourful beads and
headdresses swaying in unison
to the hypnotic drumbeats.
Later , on a guided tour of  the
city,  we visited the site where Sol
Plaaitjie gave his last speech and
then headed over to the Honoured
Dead Memorial, the McGregor
Museum, the William Humphrey’s
Art Gallery (WHAG) and to our
final, and most famous destination,
The Big Hole.

The penultimate evening was
spent at the Halfway House, famous
for having served beer to Cecil John
Rhodes seated on his horse (we were
surprised to hear that they still offer a
drive-in service for alcoholic beverages!)
We were there to celebrate Caitlin’s
birthday and what a celebration it turned
out to be – particulars of  which have been
well documented by Kate who also carried
out her own spontaneous ethnographic
photographic study of  the locals.

On the final morning we went on a tour
of  the Africana Library – its striking colonial
interior brimming with history. We were
enthralled by the stories of  librarians hearing
strange noises when working alone; one told
of  having heard the scrapping of  chairs on
the wooden floor coming from the upstairs
rooms when she worked downstairs in the o t h e r w i s e
empty library. Also on those lonely days she would hear the
sound of  footsteps in the corridor outside expecting someone
to enter any minute only to f ind no one there.

With all the talk of  ghosts in the library it was no wonder
that Jonathan near ly jumped out of  his skin when he spotted a
well-placed mannequin in one of  the library’s many haunted
rooms, or that on our late night return, Caitlin,  who had lit up
her face with a torch, terrified Tom into leaping onto my lap
when she approached our stopped car (on the side of  the
highway!) on foot.

After a final talk a t WHAG about the end user of  our research,
and with Prof ’s closing words that we endeavour to ask, “How
can we make a difference?”, we were reminded by Johan of  the
importance of  the work we do in CCMS. With this having been
the first conference of  its kind, we left Kimberley waiting (with
bated breath) for the next installment of  research from UKZN’s
CCMS students.

Researchers at Wildebeest Kuil

 An artwork by
Platfontein artist
Flai Shipipa.

Photo: Caitlin Watson



Stakeholders in rock art today include the wider heritage, tourism,
and education sectors, and the small but significant streams of
interested individuals who define the ‘niche’ segment of  the tourism
market attracted by what these sites represent (Morris, Nbedele &
Wilson 2009). They also include, of  course, people who at present,
or may in the future, make claims, more or less justifiably, as
descendant or culturally associated communities relative to the
resources the sites embody (e.g. Morris 2003, 2008). In almost all
respects, continuity from the pre-colonial past was severely disrupted
by the colonial experience and while some claimants might still speak
Khoe-San languages, many more in the Northern Cape would be
Afrikaans-speaking ‘Coloureds’ (Morris 2008). Elsewhere they are
Zulu-speaking Africans (e.g. Ndlovu 2009). In asserting their claims
these voices may or may not draw on insights derived from academic
research.

To the extent that our archaeological understandings have worth
– as considered interpretations of  the evidence of  the past; evidence
which our discipline is uniquely equipped to yield up and understand
– we are surely obliged to
bring the results of our
work and, as importantly,
our hermeneutics (as in
‘method as message’) to
these wider social contexts.
In doing so, it would be a
mistake to treat the public
as a sing le , amorphous
entity (cf. Scherzler 2007). It
appears we would also need
to accept that people will
often prefer “to choose for
themselves what kind of
past they wish to believe in,”
rather than necessarily
accepting the ‘authorised’
version (Thomas 2004:191).

Either way, we as
archaeologists – a t Stahl’s
(2005:16) urging – need to
be critically aware of  “the
kinds of  questions we ask,
the answers we seek, and

the effects
of our
successive

approximations of  Africa’s pasts on her present and future.”
Part of  this is to understand just how archaeology’s “successive
approximations” transla te into ‘heritage’.

Broadly, heritage might be thought of  as information about
the past packaged for public consumption. The museum display
and the public archaeology site are amongst the most obvious
vehicles of  heritage but they would also include books, films
and so on, in which writers, publishers, film-makers and others

have a hand, often together with archaeologists themselves as
prime movers or as consultants. By these means, ‘the past’,
‘history’ and ‘archaeology’ become ‘heritage’. It is a process
of  commodification or of  transformation, turning knowledge
of  the past to cultural,  political, economic, touristic, educational
or other uses – and much might be at stake in such moments.
As Gjessing (1963:264) once observed,  “in the twinkling of
an eye, archaeology and political propaganda may get so tangled
together that it may be extremely dif ficult, if  not impossib le,

By David Morris, McGregor Museum, Kimberley
&Department of Anthropology & Sociology,
University of the Western Cape.
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The museum display and the
public archaeology site are
amongst the most obvious

vehicles of heritage but they
would also include books, films

and so on...

‘
’

A view from Wildebeest Kuil Rock Art and Tourism Centre

The wider ramifications of archaeology:
What is heritage good for?What is heritage good for?
THERE IS A growing consensus amongst archaeologists that our

accountability to constituencies beyond the academy can no
longer be a mere supplement to research but must be a crucial thread
integrated at the very core of  our praxis. The rock art of  the Northern
Cape, for instance, has current use and burgeoning salience well
beyond the domain of  a small band of  academic and heritage
specialists.

T



to unravel them.” In the last days of
Apartheid, museums in South Africa were
declared to be “bastions of  ideology”
(Wright & Mazel 1987), with their efforts
in transformation since then generating an
even more lively awareness of  the linkages
and power relations at play. Today, it is
acknowledged, that there would hardly be
an instance where such entanglements
would not occur in some measure and that
the distinction which is often drawn
between ‘true’ history and ‘tainted’ heritage
is not as clear-cut as some commentators
would have one suppose: all of  historical
knowledge and all our narrations and
representations of  the past, after all, are
constructed. Rather, the crucial questions
revolve on just how complex historical
processes, and the ways in which we can
apprehend them,  get to be characterised,
their traces collected, and resultant ‘findings’
mediated for our diverse audiences.

The translations of  traces into evidence and synthesis, and
then on into heritage, I am elaborating upon further in another
context (Morris, for thcoming) and I wish to focus the remainder
of  this brief  note on one possible answer to the question: what is
heritage good for?

An intangible but crucial benefit of  archaeology, I would contend,
is the perspective it can provide, liberating us from the current terrible
compression of  timescales (Ingold in Jones 2002) and the extreme
shallowness or even absence of  any sense of  history or memory
which effectively leaves many people today in some senses
directionless – or even oblivious – as regards the future.

Bailey (2007) makes just this point in his discussion of  the
boundaries we create when we delineate the past, the present and
the future. These categories, he argues, are arbitrary. Rather, we
live in a ‘durational present’,  an envelope of  time in which
phenomena of the past and expectations of the future are present
to us.  “What we call the past is actually part of  our durational
present” (2007:220) – and “a greatly expanded time perspective
encourages us to envisage a much longer future, one that will also

be affected, perhaps irreversibly, by actions that we take today”
(2007:216).

Instead of  simply replicating a compressed sense of  the present
into the past – or the future – one of  the challenges for research
in South Africa, as Alexander has put it,  is to develop a discourse
in which “everything can be perceived as changing and changeable”
(Alexander 2002:26-27).

Alexander’s succinct statement on change and changeability,
made in the context of a disabling nominalisation and reification
that too often have characterised debates about the past and the
present in South Africa, sums up what I believe should be a central
thread of  our work in archaeology and heritage. Where intuitively
one might seek fixity, to pin down or anchor our observations (as
one might in a strongly foundationalist discourse), one of the
primary goals of  our work, I suggest, should be to provide some
understanding of  our heritage in terms of  the fluidities of  historical
and social process. This is a challenge which I take on in current
research into the socio-historical mechanisms behind variability
in the making of  rock art in the Northern Cape.
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A rock engraving at Wildebeest Kuil Rock Art and Tourism Centre
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to the affected people (Reason & Bradbury 2001).
TFPD, the lodge operator formally invited the The Centre for

Communication, Media and Society to conduct research on/at/
with !Xaus Lodge within a development communication
framework. I jumped at the opportunity making !Xaus Lodge the
case study and research site for my PhD. My thesis explores the
dynamics of  community/lodge partnerships with the final
objective being to generate a model for understanding such
partnerships that could be adapted to other initia tives and influence
policy and planning approaches to be more context and cultural-
sensitive in the interface between community-based development

By Lauren Dyll-Myklebust

Sunset at !Xaus Lodge

Below left:Stakeholders and researchers visit !Xaus Lodge.
Below: Professor Tomaselli interviewing Isak Kruiper

All photos by Lauren Dyll-Myklebust

!XAUS LODGE (www.xauslodge.co.za) is a story of
    development success. It won the 2010 Imvelo Awards for

Best Practice in the Economic Impact Category having generated
more than R5.1 million in income in the Gordonia district.

The short term economic benefit is that Mier and    /=     Khomani
individuals comprise at least 85% of  the lodge employees. The
long-term benefit is that the   /=    Khomani and Mier are the owners
of  an asset now worth R11million. The !Xaus story  proved that
Transfontier Parks Destination’s (TFPD) savvy business strategy,
provincial government and SANParks’ willingness to engage in
dialogue and the   /=    Khomani and Mier communities’ leap of  faith
in trusting these stakeholders, produced benef its that many had
thought impossible when the lodge lay dilapidated on a sand dune
over-looking Klein Srij pan in the Kgalagadi Transfontier Park. It
illustrates the power of  partnerships in
tourism-as-development. But just how
did it achieve this success? This is
one of  the research questions
addressed within Prof. Keyan
Tomaselli’s Rethinking
Indigeneity project. Could the
Rethinking Indigeneity
researchers be considered a
partner in this initiative?

The answer is yes and the how
is: through Action Research - a
participatory, democratic process
concerned with developing practical
knowing in the pursuit of  worthwhile human
purposes. It seeks to bring together action and reflection,

theory and practice, in participation with
others, in the pursuit of  practical
solutions to issues of  pressing concern

!X

Action Research at !Xaus LodgeAction Research at !Xaus Lodge



and tourism. This addresses the “so what?” in my research. During
a fieldtrip to the Northern Cape, Johann van Schalkwyk, the
Northern Cape Tourism Manager of  Partnerships and Industry
Development challenged us to each choose a research topic that
would produce relevant and accessible knowledge that can be used
to the benefit of  marginalised communities.  It also assists
government officials in improving their quality of  decision-making.
Action Research needs to be able to answer: “so what?”

Similarly, TFPD wanted a research partner that would assess
the nitty gritty of  the !Xaus experience in terms not constrained
by conventional science. We do not pretend to be absent from
our research. Our observations, subjectivities and actions in the
field become part of  the narrative, but only insofar as they add to
the overall research question. The pull of  action research means
that the researcher must clearly acknowledge his/her position
within the research and their relationships with research par tners
so as not to “take sides”. This can be achieved in an auto-
ethnographic form of  writing that presents numerous layers of
consciousness, connecting the personal to the cultural. But the
trick is to still allow the empirical data to be the focus of  the
research and to even lead the research. Verification is made possible,
in which prior research is acknowledged and engaged, and in which
triangulation (via different researchers reporting on the same
observations/encounters) is encouraged. Kate Finlay and my
research explored marketing and strategic positioning in relation
to issues of  identity,  representation and viability.  It was reliant on
the collection and writing up of  empirical data in order to develop
action research strategies for the promotion of  !Xaus Lodge and
to create a model for community/lodge partnerships. Action
research was actively applied to shape TFPD’s business and
marketing decisions to recover a sta te-funded poverty alleviation
project.

Belinda Kruiper and Lauren Dyll-Myklebust ‘hanging
out’

Beatriz Veliz, a researcher from Guatemala, with Deon
Nobitson

Belinda Kruiper interviews Oupa Japie

View of the !Xaus chalets from the heart shaped pan 15
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development of  the Northern Cape. We were
also lucky enough to meet David Morris,  a
renowned archaeologist, who led us on a tour
to Drie Kops Eiland, a “secret”  site that
contained rock engravings dating back over
2000 years. To us CCMS students, we were yet
to make a link between the artwork, the museum
tours and our purpose as Visual Anthropology
students. This was Prof. Tomaselli’s ingenious
way of  teaching us fieldwork. We were actively
learning about the Bushmen through the
process of  ethnography. On many an occasion
we had progressive debates about our day, and
then sat alone or together in silence, this is what
Prof  later informed us was called the process
of  reflexivity,  a process which helps one become
a more holistic researcher. Ok, so we weren’t
just lazing about, semi-dumbfounded, we were
experiencing theory in practice. Thank
goodness!

These teaching methods were debated
around the campfire in the safety of our ‘boma’
in the bushcamp at Witdraai.  Video diaries were
made that documented our experience , our
thoughts as well as our uninformed debates
about what it means to be a Bushman. We were
in the midst of  academics who valued our fresh
ideas, laughed at our perceptions, but continued
to share their invaluable knowledge on the true
meaning of  research with us. The freezing
nights often erupted into shrieks of  laughter,
punctuated by chattering teeth and the sound
of  an ever-boiling kettle, as we all bonded over
what can only be seen as an amazing experience.

In those two weeks we were educated by
experiencing the ‘self ’ and ‘other’ in the most
memorably comprehensive ethnographic
exercise which our CCMS ‘family’  embarks on
annually. And not forgetting that by the end we
were all really experienced and hardy campers!

Basking in the sun: Verona, Miliswa, Wandile, Roanne, Tamryn and Phume thawing out

Extreme EducationExtreme Education
THE CLEAR LACK of  our camping

experience epitomised itself  in the
oversized b lankets , extra pillows and
enormous suitcases that lay sprawled outside
Professor Tomaselli’s home in Westville. A
boundless chaos reigned in this orderly leafy
haven in which we were preparing to leave
for dust, extreme temperatures and vast,
scarcely populated plains.

By Roanne Peters

This was the start of  the 2010 CCMS
research trip to the Kalahari.  This year’s trip
consisted of an all-female component of the
honours class. We were privileged to have had
the company of  two research affiliates, Stasja
Koot from the Nether lands and Julie Grant
from Scotland, as well as troop leader
Professor Tomaselli and V isual
Anthropology lecturer Dr Nhamo Mhiripiri.

We set off bundled in our warmest winter
woollies ready to conquer the icy cold of  the
Northern Cape.  “Apprehensive” and
“fearful”  were the main student emotions on
the 12-hour drive. What if  we weren’t ready
for hands-on research? What if  spending all
day and night with experienced academics
shattered the little tiny slice of academic self-
confidence which three years of  undergrad
study had provided us? What if  we freeze,
starve, or worse, can’t charge our cell phones?
These feelings quickly dissipated on arrival
at Kimberley. We were here to learn, and
experience, that is all. The first day saw us at
a seminar at the Wildebeest Kuil Rock Art
Centre where presentations were made by

PhD students from CCMS, the
SASI (South African San
Institute) directors and other
speakers linked to the
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